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Th2011 i ssueuoihimnlge clomhgvdoakdbdsPugkhat £ o a
ende tsht oryline HATahefplavoet ¢ sBomogl eokl écted into
Agraphic novel 606 by pubwhische rise graam tiarg rtalpeh i rrse
conclusion of this stolroyvewaasn d omRjoncskieitesaalt i ea
c hiaenfo n g s tb ewhmigc fiihraal tphaeges oftitmee pirsodweg omna vs tl
Margarita fAiMaggieo Chascarill o and Esperanza
per manegsatn dh cma eer s. Hopelyavaagprted & hpeémdmame
position as ahpgirs maeapli ictevddgbd s h eacsegrusftemal e
outside the fictionaltliCalsgdtotrinnm@nf dorarmu oh Hofp
wor k, Mwgglse shown wor ki ng as aamddoaohanmngi owiitrh H e
ti memgaifagaom | ove i nt eWietsht tRhaeys eD osniignng ufieezc.a n't
continuity hoef ttihrmee sseereimess r i ghtoft ot eexsaani anep & rhe
Aendiingsdhey can indeedobencdrdst amhadocmgadfsud
under studi ed, AmerThraonu gcho mainc dbxoaekiecnsaatt @ oens soufe s

exploration of the comic's drafting and publ
spags depicted i mnmnHermnamdaaevz 'up bmomlew, archival
mat eraragu e wtehemme and domesti c spaces @oe, anc
the bofh@wnagnd q ueeralkfroarsns oHfer nan dae zféosr mvoor fk .
domeswhicmbyetcssinhabitants from the depredat
fr eeiitng member s f rpdmctelde ulpioma ¢ th4zieo mnaylt t e d

expressions of raaepro)asst, wandhgsaedms to re

concbuosof these most recent storylines

Love and i Rocdkatppeaeredxaed alh&ine iflnlei ssnd e r s



f eatsuerpeadr at e stories, each both-wrottelndaemd
brother Gilber}). HsNMagsntidedzz a(nt9%7 for this art.
f eattureedt wo characters whose adventures woul
contr i bluotvieo nasn dt ®Reo ckheitcsana Maggi e Chascaril |l o
Chi | ldoapnedy G| dea vietnytelsoetin D h uset nocreyd KMBdelcaim n
Xodr ew of maingyaloff e@ateurteysp of sci,enicreclfucdcitngn
flying scootde m®» saansdp aoctehsehri pfse auti ucrkel sy tahnadt qwa velt
retredadtactkgrtoltheedcomi cés full run. Desopn te t he
Love angdprRpckhermeades sue did feature many of t
Hernandepnodog.| Magpgi wai gi $hewn meea hlaei c, a job
occasionally, andemwhughth tdoeasf fniom dtpheeyr Chaelwinf g@n |
barri o nblaplpeaasl 3l oosely based on Jai me and
homet own of Oxnarfdar Mobsits sdams ifdecraznbtél oyn of H
gi rl so6s stta ufgignpde rt nmaen e n to \apm da cveb rt goh lilisimgvhet leids i r ¢
i ssue, byatt viehbdggc¢ hntt mgt of thiwstkeemnuy DOinr $thest
off mildmdsose interest iniMaggtecahdmEBopeyes
that home | i fe pl,aypsaritni cpurtebpuahrgitniMa gtghiee ,gtihrel so
worl d m@mr @ovaqQds which forms much of the main t
art,icadned to whroh.showitlly re

Thhe me nfaidres b Liovy®uea ndnaRlec kdtss way i nto the
Gr o(t1h9-3,é d i-itqohi enfe aithndtependengr apbilkisshBos Fant
Fantagraphics, uphouwvet ialn dtaReaeide tosnt Grsost uhed so fd e
knaowhi efly as T he ol gas hdiogmriafailcant publ i ca

right, which sought to deliver serious criti

!See figure 6 for a reproduction of the opening of th



Fant ag,ua ptlkehrec sg u iGlha nyc esmabft keids Kooom Thomp&$on (195
201mwalsooki ng to branch outthemegehleddubl dDnat
publ i shing ceaonmd cGr octriH ¢fi ccualsdietzh e t 6 wii tet y [ é ]

and carefully cdreaftt efdoer wchansb¢ i s éervge raemdt ur e

Rocketas$ready compilmd ea gvii nmga d ¢t esir taseta@d ir 8i2ci al d
with a revislsdubotieeapdanrnBieteeeins publ i shed al n
continuousiphilkpgl B@mhicatghaank npluybl i chet wereoomi n¢
1996 and 2001 while the brothers pursued sol

What hao®sBeen acr,oshsowekpee eypecacrusp ad aiome Her nan

womwk t he-taedlaayy, quoti dian eventisveosf, Mahgegire satnrdu
empl oyment, with t henamolnugiedt hewrelst mevi tthh avih em
conventional, dramatioi pgetencdpiisomnedccaomm

i dertoirtmy thiad n Tr eivio rh iSst rruenkireaw hoefr tnheea asheyr ieexsp |
understanding that #Aindividual identity is |
and prresent. o

Bef ore yef wrot haenr, the first thingono est al
perhaps rat heas wah ado miesotuiswistohi homyg spaseder a
Hernandezds wor k. | have al rteaadhywsiecatteneedst he
recently setting up what seem to be permanen
will form an important part of my discussi on

most mHomeén@e and fAdormdsthiecd efpace nglr twclaerass

girl sé homes, but the sofas and spare bedroo
femabhmi ly and friends. That the girls are ec
friends draws, as iJometso htahse idri sitducswslelde sault cern

2Hi gn2i0t1€08:.. Foracacdwmtgeaf Lohe andgeRodHkagfnd te, 72ff.
35St r 20K274:9 .
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emal e IChvicmgaisn an ecomnemiona&l lsyl fikeowe wesrd,nar

that the girls Ilive exclusivelyuwjthafemat e
signi fideomts,t mad Ristmortehe | exairdtyence of Jonesods
Agueer o support familial networks within Her
only support each other physically and econo
successsfrultlhye evotr | d outsi deltihhe hheme ool efph e ol

—h

unction of home and domestRiosaspgFaecgo,sol sf alrlc

that althoamgd t hes hvwmehliyn t he &rhiicradios pnornveanel

(7))

uppo system capable not only of meeting the

—+

hem from the violence, exploitation, racisn

(7))

phere of the Anghbsoapntaldest omgArwdlj®hi idr a
Ameri can norms around heterosexuality and <co
about very particular roles for women as wiyv
and culturé&@&lTherahaml ehgesf or ,Hetrhneann d ebzebcso nper so
finding home spaces that can both shelter th
worl d, and al so enable them to express their
women who | ove both women anmdderme nc o ms issptaecret w
within this queer female support networ k.
Whactr i t i aalt emdri kb n hHaesr nbaenedne zpbasi dwotrck has f c
remar kabl e c omasneslt ehhcagufa diennt he om t he 061984 st
the | arge panel shows Hopey receiving a hair
seems to know well, the kind of comWbhpkace
Hopey hasuthertthaigirls discussdifiéiculitviesgt

face i n secur i ngn stohnmeswbsecseénoeh,e gassahag. ot her s ha

‘See Saxey, 20 49ff .

06:
5Jones, 2009: 40.



out , Maggilaweteld herpaedyi ti onal |l y male space of

presens female bhodi dsnfiqihée®oitd@ai ti on bastic
mas c ufJionnpeosyanitts t hat muchemk Bhireadyeé¢ni hgvee
She draws a reader 6s attention to the homose:
the bottom | eft ohetlwaypiot whechas$ heeblar ader

by his first name) seems happy to, i n Jones?o
her what appears to be fAcecdradiemsg tion Jaon eosn,g

willingne®d odtthet hbarpart to not only allow t he
pornbdgram his shop, bwthitcdhh diovensHapeywrd ldi
perforimamdgni ficant within Hernandeedbadber c
who klsod i ke an exemplar of traditional wval ues
hair and making her |l ook | i ke a boy. That th

quedri srupts a reader o0s perceptionmrThth what a

Jonesds is a point which is perhaps even bet
figure 2, in which Hopey, having |l eft the ba
out si de, rearranges her hair, asebeorowg hgen
over that appearance, only reinforces Jonesbo

mi ght expect to be heteronormative or oppres
suspect.
The point that Jones, dobewewvet, fahd ywrixph o

of departure for my own analysis of this seq

points in the comicbés original run i n which
6Jonz2®6QE93Her e, ocagdhotuhr much of this essay, | follow Jon
to productively spoil or disrupt dominant notions o

means nonnoamatiwhech, Aagf, 8opnkesneowntbk bhat of David
Hal berstam, and Jose Munoz. 0

I'bid.

81 bi d.



that i1 s, theher pwaisspupgagceesutpibngge a per manent as
relationship which is not common to the rest

It should also be pointed out that not al
wel coming to the girls and ©helgenreidse npcaoynsv e nt i
particular attention to the approving glance
patri aricdhuse whberhaving outgiowea apperbutlei ptan e ¢
of Howeeaemrisng a skirt,far mbilee méad et ® ass tt yvhhema b k
significance of the fact that she is accompa
ni dihi s Aconventional 06 mode oofa sdurad s so usttfa ntdss,
all ows herhettc ridmeedstalncel ahse t e rgarzer mdt itvhee men si
strefetdoppers 13. Maggi eds fipassingo stands
damning comments about Hopa&iydDsadgigiumtk,odwlhuitdh t
men claim will make it more difficult for Ho
conventionalafamhVegomesbac arrangement

The search for, and difficulcliiecsalwiprho b laec
Maggi e and Holpewe famis Rawuk.enttHer nandez-60s char e
time, and so as time has gone on, the issues
become more and more acut ei msabkihte,y asredck ki mrwhv
exprneéaes r sexual ipggygt emwtaiya If Ir yo,mdti lhaygh oovfi thegn enyc
ears of others. The panels featured in figur
11: 150demonstrate many bafi | tdh aape tios onmes .ofl MHew
characteristicéalulsy viertishedk gsicrélnse sciomcuss wher e

after yet another domestic -@qirrlahgieenedt Tntrmhy s

°See RO f f .



comes tBEstnerenSlaxuery aditreencttisono to simil ar pane
notice to Maggieds reluctandermer!| prvrefwistsh olm
wrestling wwirkid, Glhaoipmehi womag out dioderdtshe ftr
f emal plSraoxieéys es t his combinatisex ecfexamli mper n
relationship, a reluctance to return home, a
family as a frustration or inversion of the

woul dltypit@ake this sex scene as a moment for

confines of the family home in order to expr
homes pPWhat. we are offered i metxe sk xiusalarenicowa
whitcdhkes place in an i mpermanent homespace,

again obliged to |ivei eafiamahgll membhet 8¢ bome
nevertheless allows the girls a moenenthey in
are facing, aenndt ero tphree pvaorel d ooutesi deseaxhei r t
homespace. For all i ts tempor ar isreexs ss,e xtuhadr e f

encounter ful filthsdde oper mantd notme tivéoameses d fn
Fregosobdbs charactteamebhtaon of the Chicano
When the girls do find a functisomameg, (ad
in the panels depicted Iih98bgstrery, iwbcadh at
t hueses to which Hernandez put®nthlen etnttegpsaec e s
panel s the girdfsailegngegdameadiam dwtbheddgrgoispam o seWw S S i

di scuss their workday, with Maggiwi tvhentthheng h

sexism prevalent in her wor ki ng ecfoonrdei ttihoen s .
¥I'n line with Saxeyo6s comments about the nature of M:
mearmat Hernandeméenskbwsbseenkeni she senere fbhtotwhege

the sexdotmet giedasl ve anything after their sexual e
relationship, and nuotr tdhoee sn ated rad toefn sthbneggitrhongi abot r a
1See S2a0x0468:,
21 pbid, 14.



meowner Maggee@PaeqpuOirni z) shouts at the g
What this short sequence cempRabmi $sesdt haam
x) domestic space the girls find themselve
sociated,wianld Tteethoméy t hos.e Istugmrecsviedle by
pport networ k for Magaoise,aba upl ahceer twoo rvke natn
Hopeyds attempts to give advice, it provi
epared to enter the world outside the home
career, off er ign gulbal éew addi osopulta coef metnht e alTdh at H
t wintlhy Maggi eds place as aoiwbems @srisatnttcee wb
ainst what Hopey calls ideas from Athe ol d
eisegtt higu ekiroetde g ace, Hernandez is direct/
the established narratives surrounding th
a famiTheai nterruption to Hopesy 6tships pn dtail &kn
vealing the | imitations of the girlsd rovi
The way in which ibesgppemaéhandeerbsrdeapdc

mestic and bedroom sequancdégt] homeg ht dlok sna

nventions such as frames and gutters, co0mi
making them ripe sites to illuminate dominan
strive to naturalisecdodarghiscurmatt héier wayatiir
sequences set in the girlsd tempior amgsthomesp

gniffeiagtaumrde a key component of the way i n wh

domestic spacesn koneéaabtcasemaagdof Hernand

outdoor sequences, talemestdometwhygal sequraned,

focussed on his main characters, or even jus

13J 0 n2(0492: .



t h

ho

i n

w it

t h

up
t h

ei r spwarld,erel iudi ng many of the details of
use the girls are staying in as a whol e.

Scott McCloud[hémpadel usactbBatnsfia tsiome of

p aicse bdeivn ¢fiTfehde way ¢ heaned herse framed, with
e girls themselves, and perhaps the sofa o
at, for that moment at | east, that room, o
cti oned eosftf offr oonnet meorrl d. The result i s th:

t heseofsfe cstpiaocneesd of ot her peopleds homes, I

nsider these spaces as complete in and of
cpoma vate spaces. There is no room for any
htohves ¢ oaomd i t sel f is literally, i f only tem

d the girlsodéo avtenadal bowgThhds paetvaelyni o§ i n
mporary privacy is what all ows the spaces

ti macy that allows the girls to discuss th
at confronttaayenexinsttehredea idmyt he wor |l d out

Once agaiins, afni gexrceeld ent exampl e of this

re, as noted above, the girls discuss the
a mechahfersHapgeyce, which ultimately al/|l
aming of this sequence is tight, and progr

i scussion turns from t he doisf faidcvuilctei eosn Maogwng it

h these. dlirf ftilcaulftiiresst panleéngtihe andl Some e
e room, i nbcddudtineg oihrel ss ovwial | b e slpaemmpd i snegt t
on a tesmpandr yAsighe conveesébcas mppuougses

e panels themselves get smaller, focussing

YMc Cl AdO9®H9. Emphasis in the original.



rest of the room, then on only the girlsdo fa
to Hopey. This @rn®dgrgd syseisvea nfi zoacmiemgi Ng Sense
matched by the content of the girlsd discuss
so Mhaeoef t he camer a moveTshei nl acslto,spedtroavlovienh,ef i ¢
neatly cdrprsompirogy ession. A voic®Orthel onging
appears from off the panel, i nterrupting the
progressi-va bbcubei hgaming as the vfi eetvhepul | s
roolmhi s sequencbkboi b tkhkeecatdvagtafes oif Her nan.
thanks to the generosity of Maggiebs cousin,
together, a night i n -ewmhtiecrh tMaeg gwacardi ds t gpfr ewaarr ke
di sadvitnhteagersrangement is clearly temporary
by the intrusion of 1 zzybds voice, which shat
Hopey was attempting to give Maggi e.

The use of deméstipcoaidandgém women to pre
function in the public world of work is a co
sequiencekiigurteakben from the short story fARetur
t his fl ashbasckt,o Maegrgiyeounegeart ecousin (who is
stripper) the story oup hwow ksihneg HadhresfiedBhfenmpael rnso,s
destroyed strip club which framed many of th
apparent |af tdeerstrriomoewdr s t hat queer empl oyees

and turn theompldyke imnper aat ifaund i s a point wh

which is revealing about male concerns surro
gi veens raond fexmps ecfsi oal,f and especially those
redefine spaces which have historically been

Here again we see Maggie requiring Hopeybd



t he -ulpeaedo exbhange between the girls in yet a
had, following a period of unemployment afte
considering taking up a friendobs offer to be
atmpet ed to dye her (normally dark) hair bl oni
had soured her on the entire idea. It 1is onl
usual out ward appearance thato Maggiod dagrode | ¢
mechani c.

As it Iwasshepdub thessecegrs pfimagutg 50 fram
ABumpers, 0 Maggiebs brief flirtation with wo
cousin. The ipanfel ghoeeest airppendn from t he very ¢
Love and RbopkBlelsdhed punk fizineo that Gilber
on Xerox copy machines inLb9@lanEBxRos&etsr dlo
publ i shed by Fane asgergaupehni cces sihno wic9a8s2eeatrnthayny o f
Love and Rdtketsesnbobibaeship between Maggi e a
APso@l ar 0 mechanic, Aamdttelbe memttrsu 0ifvd hecieanmd e
addition todehwewopmenyg bheHernandezds arti st
features much cleaner and fewer I|ines, a dev
early version demonstrates Hernandezd consi s
and alitveer haomespaces.

Il n both the published and unpublished ver

gueer) domestic arrangement between Maggi e a

girlsé ability to function irm thhe waodlydretutas
scene, but also reworked it for insertion in
clearly the i mportance he sets byitbeandflue

effect on their ahbidlei toff ttd adnthermet eetwalndy. o U



framing consistent with Hernandezo6s depictio
version of the scene the girls are first fra
on which thepeadetheinggho, though in this ¢
Maggi e has come in | ate, and drunk. Once aga
Maggi e asks for Hopeyods help to return to wo
up tohne girl sé faces, excluding al most-all t he
shot frame in which Hopey agrees tbabé&l poMag

the draft ori-ghontalanduki net i o iwhadlaslty san Itlh

excluding the rest of the room and, i n contr
free from any intrusion from the home owner
Additionally, it is this dwdqguwende,t a&md btl rees 1

give simibahemadyowmrgaerfcamseiwnwery tightly foc
face as she tells the story, advice which is

a train on whichrapeotdbhersobhr Maggngos

Similarly, the draft sequence frames the
details of the setting, -bwehdi cihn ias forniceen dadgsa i hno |
conversations in which IMagagnd adkiscdé offromnido

are once again tightly and staticalrkigysframed
convince Maggie to return to working as a me
compressed, wit he Hao pheayi rga wti nign Mahgegis a me mo me
Even the time between Maggieds haircut and h
of the sequence shows Maggie on her way to w
di fferencd rmemmimge mft tehe panel s in which Mag:¢
one in which she sets @ffThe fwior&l, s haowseelv eaf,

Maggi e, having received both advice and a ha



sci dnacd i ohotwRoearetde r whi ch Hernandez has cons

from his work as his setting has become mor e

panel, however, stands in dramaticranmentrast
itself i syembehcémargelr,figure of Maggie is sm
frame, and some details of the background ca
her scooter. There is a muamelgr efaegwer seatsai lo
mai n character and more details of her surro
riding. However, Maggi e does seem to have ta

thinksoamlpd et i Md i xe mgtedigsuk kpentemit s omid ijtoaalr y bas
which had previously inti miadkatae d thaent,ihndgu tp ow h
career as a mechanic, saying to a&allrsgdtft a hat
at the Thotsgemaatt i ta defeovumnddi cfaatieesh i n her abi
job i mmediately in front of her, but also to
nefwound confidence in her abilities demonstr
Hernndaee z6s homespacas. hdavicong khad bdvhce from
been enabled to not only return to wor k, but
her positi en aasss aChwaocrakniang hr ough amheunconvend
mechani c, both revelations stemming from tin
compromi sed and temporary queer homespaces.

This discussion of the origins of individ
homespaces briinogd hogs i tm@a g& dOrsadwingsfrreom7 one of
Hernandezbés sketchbooks and dating from arou
interviews that he considers this image to b

final®™form. o

B Hi g n2i0t1609: .



A cl ear dmeparst drad efrr dl ack and white aestHt

and Hopey in what for Hernandez would seem a
hopefully become familiar over the course of
appay em@aving just woken up together, the wal

punk bands common throughout Hernandezods wor

presumably for work. There are some notable
be pictured in a bedroom rather than on a so-
arrangement at | east appears to be permanent

bel onging to the girls scattered( abhdbugl!| aret a
be there) for a |l ong ti me.

Whet her or not Hernandezds claim that eve

was an i mage of Maggie and Hopey in their fi
spaceships, dinosaers, apdofseperbrealoewr &ef or e
on a more realistic style and setting might
such a claim suggests the centrality of not

but al soptaheeimpotheir domestic arrangements

series as a whole. What is ddabrnpeehwppsruoath
est abilai dlbeds of the visual |l anguage whio¢h woul
the girlsé temporary homespaces. The scene i
figures of the girls, which elides much of t
particular, the figure of Maegagviee,, bwhuos hsienegmsh
apparently |listening to something Hopey is s
attention away from the details of the setti

tight focus and stuathi o ff wamitngvoaid tdi diop d toevs 1

Maggi e seems to be reluctant to | eave, or at



while lapeay 1@ bedyi agpsoerthyng to Maggi e.
which i1 s repeian eidn algan marmdhaelz @ggawor k, and par
di scussed at | ength above. I n a panel which
hel ping Maggie to prepare to | ealveer tfhrei edrmdness
occadNal sexweneépar ttrher public world which | i.
space which for the moment occupies both the
of the panel.

Those are the (apparent) mg? gksitser S®awdmt
written at | ength about the way in which Her
has never (and may never) be Afinishedo i n a
nature of theAmrcdntihci b oroekmdioFf smr. t Heoev ei cadnude s o f
Rocketng i nue to appear, and further devel opme
driving forces ofsThhesghonungoitimg mami &tdisve un
more than theyhave hogrtfthreirendsemore than th
with Maggie in parti dwlrar rcedrmddu otnisrhg pse wa rt al
has also (more rarely) been depicted as invo
events whn crho hmavye soured the girlsd relation

Saxeybs idea of a relationship (and sexua
narrative framework of c¢closure (which was on

government 6slLoeei ahdmRIiieghdeBd s has gained stre

recent events in tHhHea aomemsi d seé tcpoometdicrauni téye.g ultne ¢
one of the most recent issues of the comic,
pri mar yt eachheal, has (after eenn adepeinctee b fa ss elvie

whatems to be herhewn( hroaaswemavh layhdfaeaimelae ) dpar

sequence shown in figure 8 appebBaggiae, thaviem



babysateyf,orreHup ns heantfthewdbddefii | Debpmee I
apparent differenceas,frtdm wlath emma se rgasn dnulgehfr
same Vvisual and narsr asteigwee nlcaensg unabgtlacghag isheapvaer ddieq
Hopeyds domestic arrangements. Once aigain, t
the interference of Hopaméd, chotdssohwi phsma
and eliding much of t he ubsack drno ymd whetaaialr , o ft
dewith Maggi eds séedHopewnwghaypi ogd heandelbaggi e
purchaseiheer famaglee gi r | s of ifrascte st,r iaess Hom erye |j
of fer of a final |Imaymeryt warysher hleoaerd ore, t hi

is new. Maggie has done her part to enabl e H

Hopey worked as a teacher, while Hopey has a
first Iltohmenimagneryert o set up her business, the
|l oanés repayment. That the panels are set up

obviously with the positiveaefédtewdorsk of hathi so
includes two seemi agdy i di ssbi ethe Magmi ey anndi i &
are now the providers ratheiarten afnr anmeed rbeocteh v
statically and tiglhhddl tseetmse avidsuoaulselr an gu & @
incarnations of Maggie and Hopktiyvwe &Adomespsacw
those earlier helpful acts

Maggi e, meanwhi |l e, has most recently been
per manent home. Having gondéalggdcle thaswoesrk ap
Ray Dominguez, a recurring (male) |l ove inter
comics6 run. Once agai n, Her nandenz étsh ev i psaunael |
shown i nMdggiue ea®d Rayearse vied gmend rper ¢d osel y

more and more intimate detail saspofont hdier croalpa



f acesy aksi sssheat whsattoriys, tahnadn etishdee oefn da o f

The

guestion that mwbatbeffiekagthtestehiappp

which hayv

gesture
t he nst
Schwart
Hopeyo4

politic

she has
previ ou
(appare
before.
and wi't
i mport a
have fi
t hemsel
t he maj
ment al |l
wo men,

i mport a

S

a

n

y

e

H

Aendi ngavenigmtour wunderstanding of the rela

e Thhend ibesftones? t hat, most clearly, F
towar d t-drexilgartgeri nt Cearhd f ofr nsd aame Pu bl
0O put on gay marriagPelrgemces in C
neggerrahdt Hogl t ogpwopobi ti on 8, th
emand hearmtddo@mnald us@mbts usi vely gesH
debates without allowing politics
t interested in depicting.

cond question relates to dMagtghetés d
eemingly fAiended upo with Ray Doming
relationships with Hopey? | would a

l'y Aconventional 060) domestionarrange

Maggie is still a mechanic, a career

Hopeyds money, a turn of events whi

e of Hernandezds queer aftemahlee gsiup pso

ally found a way,Oaonudt tohfatt htehiery fadroeu bal

n

t

s, away from tradit.Fana h eMmaagbgei ees oiusr c

breadwinner €&srstbammpagrf (Bmyas me
unstable family member in a previou
d certainly adai nsatmHtblhweaveon s evthvadt ii -
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Fige 4: From ALoclads85at Itnh eHeBenchdhd,ecz, 2004



